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H a u n ti n g s – Secret a n d U n ca n n y Presen ce
i n M ed i a , Art a n d Pop

For a s l on g m ed i a h a ve been i n exi sten ce, peopl e h a ve bel i eved th a t th ese m ed i a m a i n ta i n

a speci a l con n ecti on to th e beyon d . Wri ti n g , ph otog ra ph y, th e sou n d record i n g , th e fi l m i c

i m a g e – ea ch on e i s th e pl a ceh ol d er for a n a bsen t presen ce, for a pa st- or fu tu re el sewh ere

wh ose a fter-effects l i n g er i n th e h ere a n d n ow. U n d er th e cu rren t con d i ti on s of open a n d

el ectron i ca l l y a va i l a bl e a rch i ves, th ese sym ptom s a re g rowi n g m ore ra d i ca l : th ere i s

vi rtu a l l y n o m ed i a ti c a rtefa ct i n exi sten ce tod a y th a t i s n ot h a u n ted by – or, even , th a t d oes

n ot expl i ci tl y i n voke – a “spectre” or “g h ost” from th e pa st.

Wh a t a re th e ch a ra cteri sti c fea tu res of th i s fu rti ve or u n ca n n y presen ce i n con tem pora ry

a rt? H ow d oes th e fa cti ci ty of th e si m u l a cru m , th e “presen ce of a spectre” ( J a cq u es

Derri d a ) m a n i fest ? Wh i ch “u n d ea d ”, be i t spectra l repercu ssi on s or oth er m a tters th a t

si m pl y refu se to d i e, h a u n t a n a rt wh ose a spi ra ti on to presen tn ess i s on e of i ts d efi n i n g

tra i ts? Wh i ch pol i ti ca l a n d soci a l cod es a re i n scri bed wi th i n th ese a pproa ch es th a t fl i rt wi th

th e a ppea l of con cea l ed presen ce or of th e n ota bl y a bsen t?

Pu rsu i n g a cross-secti on of d i fferen t m ed i a , th e exh i bi ti on H a u n ti n g s – Gh ost Box M ed i a i s

d ed i ca ted to va ri ou s reverbera ti n g effects. Awa i ti n g vi si tors i n th e en try a rea of th e

Ku n stverei n M ed i en tu rm i s a red u ced com bi n a ti on of i m a g e a n d sou n d , a n “a u d i o-vi si on ”

wh ose fu n d a m en ta l pa rts a re com pa rtm en ta l i sed : wh i l e a ph otog ra ph by Yto Ba rra d a

sh ows th e fa i n t i m pri n ts l eft on a wh i te wa l l by a footba l l wi th ou t bei n g a bl e to tra ce th ei r

crea tor, a CD by Ca rl M i ch a el von H a u sswol ff evokes th e presen ce of u n wel com e g u ests. I t

i s th e sou n d of scu rryi n g ra ts, wh i ch m a y wel l be n esti n g i n th e ol d m a son ry a n d wh i ch

con cu rren tl y sym bol i se, a s M i ch el Serres n otes, i m m a n en t d i sru pti on wi th i n a l l

com m u n i ca ti on : “Th ey a re, a s th e sa yi n g g oes, a l wa ys a l rea d y th ere. Pa rt of th e bu i l d i n g .”

I n th e fi rst m a i n exh i bi ti on room a m ed i a ti c fa bri c i ssu es forth , a s m i g h t be ch a ra cteri sed

by a n i n teri or l i vi n g spa ce i n fi l tra ted by th e spectra l . Lei f El g g ren ’s fi l m of a n ol d sewi n g

m a ch i n e m a n i pu l a ted by a g h ostl y h a n d , a g a i n a n d a g a i n cl a tteri n g a wa y, correl a tes wi th

Cl a u d i a La rch er’s sl ow ca m era pa n th rou g h a d eserted on e-fa m i l y h om e evi n ci n g a l l sorts

of fa m i l i a r el em en ts (a n d , preci sel y for th i s rea son , el em en ts th a t h a ve becom e u n ca n n y).

Ad j a cen t i s a work th a t seem s to h a ve a ba n d on ed a l l pi ctori a l referen ces a n d i n stea d

pri m a ri l y m a rks a va ca n cy: Wa l i d Ra a d ’s A H i story of a Don a tor sh ows th e em pty fra m e of a

pi ctu re th a t a fi cti ti ou s d on or presen ted to a n eq u a l l y fi cti ti ou s m u seu m . Fi n a l l y, Lei f

El g g ren ’s Ta bl e of th e Dea d , wh i ch a ppea rs to be wi red to a n u n d erwa ter n eth erworl d ,

referen ces a m ed i a ti c setti n g th a t h a s l ost i ts fa m i l i a ri ty i n th e presen t-d a y: bou rg eoi s

fu rn i sh i n g s th a t a re en g a g ed i n servi ce of th e oth erworl d l y, th e d ecea sed , yes, even of

séa n ces a n d com m u n i ca ti on wi th th e d ea d .

Zi n eb Sed i ra , Haunted House, 2 006 . Ph oto,

Cou rtesy: ka m el m en n ou r, Pa ri s

Al ej a n d ro Vi d a l , Somewhere in a great country, 2 01 0.

C-Pri n t from a seri es of 2 0, Cou rtesy: Al ej a n d ro Vi d a l

a n d Ga l eri a J oa n Pra ts, Ba rcel on a
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I n th e secon d m a i n exh i bi ti on room , th i s m en a g eri e i s com pl em en ted by fu rth er

scu l ptu res. Yet a t th e sa m e th e ti m e, th e g a ze i s cl ea rl y tra i n ed to th e ou tsi d e. Th i s i s, for

i n sta n ce, a ppa ren t i n two of Yto Ba rra d a ’s ph otog ra ph s. Container 1 evokes a ra n g e of

a bstra ct a ssoci a ti on s, su ch a s a ca rtog ra ph , a vi ew ou t from wi th i n a ca ve, or a cra ck ri fti n g

th rou g h a su rfa ce. H u n g a d j a cen tl y i s th e ph otog ra ph of a con crete N orth Afri ca n street

scen e, wh i ch n everth el ess l a cks ta n g i bi l i ty: fi ve wom en sta n d i n g opposi te a m a n wh o i s

h ol d i n g i n h i s a rm s a m od el of a sa i l i n g vessel . Al l prota g on i sts, sa ve on e wom a n , a re

g a zi n g a t som eth i n g a bsen t wi th i n th e pi ctu re. I n two fu rth er spa ti a l i n sta l l a ti on s th i s

referen ce to th e pa st a l so m a n i fests i n a reg ressi on to ou td a ted m ed i a tech n ol og y. M a rku s

Sch i n wa l d , i n h i s i n sta l l a ti on , h a rks ba ck to th e a l l u re a n d th e a ch i evem en ts of tra d i ti on a l

i l l u si on i sm – sta g ed i n a pu rposefu l l y “l ow-tech ” a n d a n a ch ron i sti c wa y. Ad j a cen tl y

resou n d i n g a re ph otog ra ph s of Gh a n i a n vood oo d ru m m ers record i n g a cu rse a g a i n st

Georg e Bu sh . Th ey h a ve been com m i ssi on ed by M i n erva Cu eva s, wh ose re-a ppropri a ti on

of th e g ra m oph on e represen ts m ore th a n j u st com m en ti n g on th e con spi ra tori a l m od e of

U .S. pol i ti cs a g a i n st th e “a xi s of evi l ” . I t i s m oreover rem i n i scen t of i ts form er fu n cti on a s

eth n ol og i ca l i n stru m en t for record i n g th e m u m bl i n g of th e “wi l d on es” . Zi n eb Sed i ra ’s

th ree-pa rt ph oto seri es i n tu rn sh ows a bu i l d i n g wi th a d eserted , skel eton -l i ke a i r i n Al g i ers,

wh ere – a s th e l eg en d g oes – tortu re i s sa i d to h a ve been ca rri ed ou t. An d th e twen ty-pa rt

ph oto ta bl ea u by Al ej a n d ro Vi d a l pl a ys wi th th e a l l u re of th e u n ca n n y a n d th e d i sa strou s.

Are th ese pi ctu res of terrori st a tta cks, bom bi n g s, or ra th er j u st ba n a l fi reworks?

I n a n over-pa i n ted g ra ph i c pri n t by H a n s Wei g a n d a ti d a l wa ve towers u p a bove a su rfi n g

boa rd a g a i n st a d i l a pi d a ted ba ckg rou n d , wh i ch cou l d wel l h a ve on ce h era l d ed a

Ca l i forn i a d rea m a l on g th e Pa ci fi c coa st. Bu t th e pa th con ti n u es on to a spa ce th a t i s sol el y

d ed i ca ted to th e ph en om en on of so-ca l l ed “pa ra n orm a l ta pe-record ed voi ces” . Va ri ou s

works – th ose by Ca rl M i ch a el von H a u sswol ff a n d M i ch a el Esposi to, by M i ke Kel l ey a n d

Sca n n er, a s wel l a s by on e of th e pi on eers of th e h erm en eu ti cs of m ed i a ti c n oi se, th e

La tvi a n sci en ti st Kon sta n ti n Ra u d i ve – fa ci l i ta te th e experi en ce of va ri ou s tech n i ca l sta g es

of “el ectron i c voi ce ph en om en a ”. Vi ewa bl e i n th e n ei g h bou ri n g room i s th e fi l m H yd ra

d eca pi ta by Th e Otol i th Grou p wh i ch wa s i n spi red by th e story of th e “bl a ck Atl a n ti c” a n d

h a s been prog ra m m ed wi th fi xed sta rti n g ti m es. Expl ored h ere, a n d fu rth er fi cti on a l i sed , i s

th e m yth of th e sea -born tech n o-ou tfi t Drexci ya , wh o h a u n t u s from a d i sta n t fu tu re a s

d escen d a n ts of Afri ca n sl a ves wh o h a d been tossed overboa rd . As a bod i l ess “g h ost” ,

Drexci ya beg i n s to spea k th rou g h th e voi ce of th e fem a l e n a rra tor, wh i l e th e textu res of

wa ter su rfa ces, of th e ocea n i c a n d u n fa th om a bl e d epth s, a re vi su a l l y con j u red .

Api ch a tpon g Weera seth a ku l , Phantoms ofNabua , 2 009 . Vi d eo, 1 1 m i n . ,

Cou rtesy: Api ch a tpon g Weera seth a ku l a n d An i m a te Proj ects Ltd .

M i ke Kel l ey / Sca n n er,

Esprits De Paris, 2 004 .

Excerpt 7,09 m i n . ,

Com pou n d An n ex Record s

H a u n ti n g s – Secret a n d U n ca n n y Presen ce
i n M ed i a , Art a n d Pop
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A seri es of col l a g es by J a kob Kol d i n g , wh i ch con d en se d i verse vi si ta ti on s from retro-

fu tu ri st con texts, l ea d s to two vi d eo sta ti on s i n wh i ch th e d i sa d va n ta g es of erstwh i l e

prom i ses spa wn ed by tech n ol og y a n d prog ress a re ca refu l l y exa m i n ed : to sta rt wi th , th e

sh ort fi l m Su i ci d e Box by th e Bu rea u of I n verse Tech n ol og y, i n wh i ch th e a ttra cti on of th e

Sa n Fra n ci sco Gol d en Ga te Bri d g e a s a m a g n et for cou n tl ess su i ci d es i s a n a l ysed a n d a

speci fi ca l l y d evel oped su rvei l l a n ce m ech a n i sm i m pl em en ted to su pport th i s a n a l ysi s; a l so,

a seri es of n ewl y sta g ed Bri ti sh pu bl i c-i n form a ti on fi l m s by th e m u si ci a n Ba ron M ord a n t

th a t em ph a si se th e d a rk fl i psi d es of wh a t wa s on ce a fu tu re-ori en ted eu ph ori a . Th i s

sel ecti on i s su ppl em en ted by a com pi l a ti on of m u si c-rel a ted vi d eos th a t a re to be

cl a ssi fi ed u n d er th e g en re of “h a u n tol og y” – a va ri ety of el ectron i c vi n ta g e sou n d s wh ose

fl a g sh i p i s th e scen e a ssoci a ted wi th th e Bri ti sh l a bel Gh ost Box.

Th e fi n a l room , i n cl osi n g , en com pa sses a n en ti re sta g e for th e sh ort fi l m Ph a n tom s of

N a bu a by Th a i d i rector Api ch a tpon g Weera seth a ku l . Th e n octu rn a l setti n g of th e fi l m

i n vol ves a fi l m proj ecti on ou tsi d e, a fl orescen t l i g h t tower, a s wel l a s you th s wh o a re pl a yi n g

wi th a bu rn i n g footba l l . Wh i l e th i s pu rsu i t d oes n ot l ea ve fa d ed i m pri n ts on a wa l l a s i n

Ba rra d a ’s ph otog ra ph , i t d oes l ea ve beh i n d g l ea m i n g tra cks of l i g h t on th e d a rk l a wn . I n

th e en d th e screen i s con su m ed by fi re, a n d we g a ze h ea d -on i n to th e wh i te l i g h t of th e

proj ector. Wh i te l i g h t, wh i te h ea t.

(Th om a s Ed l i n g er / Ch ri sti a n H öl l er)

Prog ra m previ ew

Bernhard Fruehwirth
FESBUK

2 8 .1 . – 2 4 .3 .2 01 2

Ca ta l og u e

H a u n ti n g s – Secret a n d U n ca n n y Presen ce
i n M ed i a , Art a n d Pop




