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Hauntings –
Sonic Spectres
Ghosts, Shadows
and Revenan ts i n
today's Musi c

6.1 0. – 8 .1 0.201 1 , 1 1 p.m.

genera lmusikd i rektion , Grieska i 74a , 8020 Graz

A sample-swa l lower as Gamelan punk: Harappian Night Recordings i s the solo project by

Sheffield musici an Syed Kamran Al i . Carressing l y entering the th i rd ear as crazy

shamani st loops and drones are field record ings, frequentl y wi th a far-eastern touch ,

accompan ied by the hypnoti si ng patina of recent decades, perhaps remin i scent of Al i ’s

I nd i an-Paki stan i roots. Conjured next i s the echo chamber. The Eng l i sh duo, named after a

“wi tch” , Demdike Stare represents an occu l t vari ant of Dub Noir, amalgamating the

enraptured pumping of the “Basic Channel ” school , wi th shy-and-a l i en-sound ing

synthesi ser sonances, and the sin i ster echo of horror-fi lm-l i ke soundtrack effects.

Going by the name of The Caretaker (named after the main character of Stan ley Kubrick’s

The Shining), the Berl i n -based Bri t assembles piano moti fs to etherea l soundscapes whi le

priming them wi th vinyl need les whose cl i cking and scratch ing express a promise of

intimacy. And as Leyland Kirby he revel s i n the conviction that “sad l y, the fu ture i s no

longer what i t was” and i l l u strates h i s unh inged melancholy wi th pla inti ve sound pa intings:

“Li ve for the fu ture, long for the past.” The American/German electron ic act

Dopplereffekt, wh ich rarel y performs in publ i c, references the predecessors of Detroi t

techno l i ke Kraftwerk wi th more than just i ts technophi l i c name. The musici ans’ German

pseudonyms, l i ke that ofDopplereffekt founder and ex-member of the techno-mysti cs

Drexciya , Gera ld Dona ld aka Heinrich Muel ler aka Rudol f Klorzeiger, l i kewi se evince a

strong connection to retro-fu turi st trad i tion .

Scott Walker in the d i sco: the Bri ti sh bari tone singer and instrumenta l i st Vindicatrix

confronts through h i s pieces the aura of the classi ca l art song , wi th the sti rring aesthetic of

the dance floor under the in fl uence of present-day microhouse and bass cu l tures. Thus

black-romantic, fl u ttering tracks of l ament are engendered , wh ich have a reason for a l so

being ca l l ed “d ie a l ten bösen Lieder” (the old evi l songs). The conclud ing “Son ic Spectres”

performance i s offered by Bri ti sh dubstep pioneer Shackleton , who has, i n recent times,

notably expanded the spectrum of h i s paranoica l l y propel l i ng sku l l -d i sco beats, wh i le a l so

d i splaying a penchant for d iaphragm-d i si n tegrating subwoofers: taking centre stage in

h i s newer tracks, such as “Deadman” or “Man on a String” , are percussi ve-triba l i st

elements and Orienta l -African-sound ing spectra l mantras taken from d i storted samples

of sound and language.

6.1 0. Harappian Night Recordings, Demdike Stare

7.1 0. Leyland Kirby, Dopplereffekt

8.1 0. Vindicatrix, Shackleton
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